If 


1 


i   The  Vocal  Gem 


i 


m 


COKTADrarG 

RUDIMENT5  OF  MUSIC,  VOICE  CULTURE, 


For  use  in  Singing  Schools,   Normals, 
m  Day  Schools,  Conventions  and  Colleges 


J.  H.  Hall  $  J.  H.  Ruebush 


i 


GRADED  LESSONS,  AND  SONGS 


ft) 


by  M 


I  § 

i  ~    ^*  ! 

|  note-  $ 

w  Do  you  want  a  Convention?  W) 

Sk  Do  you  want  a  Class  Teacher?  M 

m  Do  you  want  a  Normal?  m 

M  Do  you  want  the  best  Music  ?  \jfy 

H  Do  you  want  anything  in  the  line  of  Music? '  |g 

If  so,  write  to  us. 


I 


m 


r 

PUBLISHED  BY  ^ 


m 

|  THE  ^tUEBUSH-KIEFFER  CO. 

|fi|  DAYTON,  VIRGINIA  WT 

I 


Copyright,  1895,  by  Ruebusb-Kieifer  Co.  m 


ti 


THE  VOCAL  GEM 

CONTAINING 

Rudiments  of  Music,  Voice  Culture, 

Graded  Lessons  and 

Songs 

For  Use  in  Singing  Schools,  Normals,  Day 
Schools,  Conventions  and  Colleges. 


BY 

J.  H.  HALL  and  J.  H.  RUEBUSH. 


Published  by 

The  Ruebush-Kieffer  Company, 

Dayton,  Virginia. 

Copyright,  1895.  by  The  Ruebush-Kieffer  Co. 


"  RUDIMENTS  OF  MUSIC.    | 

Lesson  I. 

'i     Question.    What  is  a  tone  ? 

Answer,     &  sound  in  which  pitch  is  perceptible. 
3.    Q.     How  many  essential  properties  has  a  tone,  and  what  are  they  f  , 

A.     Four.     Length,  pitch,  power,  and  quality. 
i.     Q.     What  does  length  mean  ? 

A..     The  duration  of  a  tone. 
t.     Q.     What  does  pitch  mean  ? 

A.     The  highness  or  lowness  of  a  tome. 
■>.     Q,     What  does  power  mean? 

A.     The  loudness  or  softness  of  a  tone. 
t      Q.     What  does  quality  mean  ? 

A.     The  character  or  kinrt  of  tone. 
!.    Q.     How  are  the  relati»">  length-  "4  tones  represented? 

A.     By  characters  called,  notes, 
i     Q.     How  many  kinds  of  notes  are  there  in  common  use,  and  what  areSfteyf 

A.     Six      The  whole  note,  the  halt  note,  the  quarter  note,  the  eighth  nm^  tltft 
.."Xteenth  note,  and  the  thirty-second  note. 

EXAMPLE  1.     Showing  Notes. 

WatXie  note.  I  Hall  aote.  |  Quarter  aote.  j  Eighth  aote.  1  Sixteenth  oote.  I  Thirty -second  aot*.  > 

i     *     I     !      s     r      !      /      I       i       i        g         I  f 

Lesson  II. 

9.    Q.  How  do  we  represent  the  pitch  of  tones '( 

A.  By  a  character  called  the  staff. 

10.    Q.  Of  what  does  the  staff  consist  ? 

A,  It  consists  of  five  lines  and  four  spaces.  * 

it.    Q.  What  is  each  line  and  each  space  called? 

A.  A  degree. 

!&    Q.  How  is  this  staff  enlarged  ? 

A,  By  adding  short  lines  above  and  below.  ^ 

EXAMPLE  2.    The  Staff. 

Atltfect!  Mnes  above. *<*»_,.  „_„„„  _«.«_.,, 

<w*»  is  no - ■ *"»»_«  «p»ce  above- 

jin  line. -tttr  ii.i».o 

4th  tine -—  -■- „rt  s»ao^ 

2d  iinf ~   - „>"»  «*J»ace. 


1st  lioe.- 


" ^  ~~       1st  si>»ce, 

Added  ii_e  below. _-         W»t*p«ee  below. 


How  many  tones  in  the  musical  alphabet? 
Eight. 

What  is  this  series  of  eight  tones  called  ? 
The  scale. 

How  are  the  tones  of  the. scale  named  ? 
After  the  first  eight  numerals,  1,  2,  3,  4,  5,  G,  7,  8. 
What  syllables  are  applied  to  the  scale  in  singing? 
A"      T'  p  Syllables  Do.  Re,  Mi,  Fa,  Sol,  La,  Ti.  Do. 
IT.    Q.    The  names  of  what  letters  are  used  as  pitch  names  ? 

A.    Tbe  names  of  the  first  seven  letters  of  the  alphabet,  A,  B,  C,  B,  S.  F,  <_ 

EXAMPLE  3.    The  Scale  represented  on  Statf. 


A 

14.  Q 
A 

16.  Q 
A 

i6.    Q 


-_?- 


-■£>- 


-tr    r? — *— 
ff  tuneral  names.        T       2        3        4        6       6       7        8. 
Pitch  names.         V       D       _        FGAB        O. 
Syllable  names.        Do     Re     Mi      Fa    Sol      La     Ti      Da 
Pronounced.       Doe  Bay  Mee   Fah  Sole   Lah  Tee     Dee, 
*  As  tbe  eye  can  take  in  five  lines  aad'ar  tban  a!*,  ur  taore,  so  caa  t  te&e  to  four  spacae aw* 
BjMs  six.  as  some  nay-"  ^t.    Bee  Wz.  i. 
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RUDIMENTS   OF   Ml'SiC. 

X*      Q.  How  many  kinds  of  pitch  have  we  in  music,  and  what  are  they  called  ' 

A.  Two.     Relative  and  absolute. 

*9     Q.  What  is  relative  pitch? 

A.  The  position  a  tone  occupies  in  the  scale. 

fc>.     Q.  What  is  absolute  pitch? 

A.  The  fixed,  unchangeable  position  of  a  tones  independent  of  3eak  relstajs 

Lesson  III. 
&,     Q.     What  is  a  measure? 

A.     A  group  of  beats. 
•22.     Q.     How  is  a  measure  represented? 

A.    By  the  space  between   two  perpendicular  lines  drawn   across  the  5W* 
sailed  bars. 

EXAMPLE  4.     Measures  and  Bars. 

Measure.        Bar.     Measure.        Bar.      Measure.     Close. 

izrzqp  izzzl  -  zzz 


11 


?S      Q      What  is  beating  time? 

A.     Indicating  each  pulse,  or  beat  of  a  measure  by  a  certain  motion  of  the  band 
fi     Q.     What  is  accent? 

A.     A  slight  stress  upon  a  certain  pulsation,  or  beat,  to  mark  its  position  in  t 
neasure. 
25.     Q.     Into  how  many  ways  does  music  cause  its  beats  to  flow,  or  group,  and  hoW 

A.     Two.     By  an  accented  beat  follow  by  an  unaccented  beat, — or   by  an  s* 
.oented  beat  followed  by  two  unaccented  beats. 

EXAMPLE  5.     Showing  double  groups  between  tee  Bars 
Accented,    unaccented,     accented,    unaccented,    unaccented. 

c: 


is* 


EXAMPLE  6.    Showing  double  groups  between  the  bars. 
Accented,  unaccented,  A.       u-a.       A.       u-a.       u-a.       A.       u-a.       u-a. 


E 


Lesson  IV. 


What  is  a  measure  having  two  beats  called? 

A  double  measure. 

How  do  we  beat  time  in  double  measure? 

By  two  motions  of  the  hand,  down.  up. 

What  is  a  measure  having  three  beats  called? 

Triple  measure. 

How  do  we  beat  the  time  in  triple  measure? 

By  three  motions  of  the  hand,  down,  right,  up. 

What  is  a  measure  having  four  beats  called? 

Quadruple  measure. 

How  do  we  beat  quadruple  measure? 

By  four  motions  of  the  hand,,  down,  left,  right,  up. 

What  is  a  measure  having  six  beats  called? 

Sextuple  measure,  or  compound  double  measure. 

How  do  we  beat  sextuple  measure? 

By  six  motions  of  the  hand,  down,  left,  left,  right,  up,  up  — or4oum,  qpu- 
Bon..,»retiending  three  puteations  to  each  motion  of  the  hand. 
34.     Q.     What  is  a  measure  having  nine  beats  called  ? 

A.     Compound  triple  measure. 
16.     Q.     Hovf  do  we  beat  compound  triple  measure0 

A.     By    their  motions    down,  right,  up. — comprehending  f*»ree  pulsatiocs  • 
aach  motion  of  the  hand. 

36.    Q.    What  is  a  measure  having  twelve  beats  called'' 
A.    Compound  quadruple  measure. 


*. 

Q, 

A. 

». 

Q, 

A. 

28. 

Q 

A- 

m. 

Q. 

A. 

so. 

Q, 

A. 

u 

Q 

A. 

3fc 

Q 

A. 

5S 

Q- 

A. 

RUDIMENTS  OF   MUSIC. 

S7.    Q.     How  do  we  beat  compound  quadruple  measure? 

A.     By  four  motions,  down-,  left,  right,  up,— comprehending  three  pulsations  to 
each  motion  of  the  hand. 
38.     Q.     How  are  the  various  measures  accented? 

A.  In  double  measure  the  first  beat  is  accented.  In  triple  measure  the  first 
beat  is  accented.  In  quadruple  measure  the  first  and  third  beats.  In  sextuple 
measure  the  first  and  fourth  heats.  In  compound  triple  measure  the  first,  fourth 
ind  seventh  beats.  In  compound  quadruple  measure  the  first,  fourth,  seventh  and 
•enrh  beats  are  accented, 
f!)      Q.     What  are  the  signs  tor  the  different  kinds  of  measure? 

A  The  sign  for  double  measure  is  the  figure  2.  Triple  measure  the  figure  5- 
Om.i  Iruple  measure  the  figure  4.  Sextuple  measure  the  figure  6.  Compound  triple, 
ii  -asiiie  the  figure  9.     Compound  quadruple  measure  the  figure  12. 

EXAMPLE  7.    Signs  of  the  different  ktntds  of  measurb. 


What  are  the  figures  at  the  beginning  of  a  composition  called  ? 

A  measure  signature  or  measure  sign. 

Vv  nut  does  Hie  numerator  denote? 

The  number  of  heats  in  a  measure. 

What  does  the  denominator  indicate? 

Tiie  kind  of  note  which  is  reckoned  to  each  beat  of  ths  meastSI* 

If  the  lower  figure  is  2,  what  will  be  the  beat  note? 

The  half  note. 

If  the  lower  figure  is  4,  what  will  be  the  beat  note? 

The  quarter  note. 

If  the  lower  figure  is  3,  what  will  be  ''lie  beat  note? 

The  eighth  note. 

EXAMPLE  8.     Showing  measure  signature. 
(table  measure.  Triple  measure.  Quadruple  measure.  Sextuple  measure.  Compouud  triple  rnevw*.  CfflhpMBO  ^oadrojlt 

— 2— 2--I--3-  3-  2-TW- 


to. 

Q- 

A. 

11 

Q 

A 

12. 

Q. 

A. 

*3. 

Q. 

A. 

44. 

Q, 

A. 

46. 

Q. 

A. 

-2-4-8- 


46. 

#7.    Q, 

A, 

#8.    Q, 

A, 


Lesson  V. 

What  is  the  rule  for  applying  words  to  music? 

Apply  one  word  or  syllable  to  each  note. 

What  is  a  slur?  > 

A  curved  line  connecting  two  or  more  notes  which  represent  different  patches 

What  is  a  tie? 

A  curved  line  connecting  two  or  more  notes  which  represent  the  same  pitch. 

What  is  the  rule  for  applying  words  when  the  slur  or  tie  occurs? 

Apply  one  word  or  syllable  to  as  many  notes  as  are  thus  connected. 

EXAMPLE  9.     Showing  slur  and  tie. 
Slur.  Tie.  or       Rlur.        Tie. 


M).     Q.     What  are  rests  ? 

A.     Characters  indicating  silence. 

51.  Q.     How  many  kinds  Oi  rests  are  there,  and  what  are  their  names? 

A.     Six.     The  whole  rest,  *  the  half,  the  quarter,  the  eight,  the  sixteenth  *M 
the  thirty-second  rest. 

52.  Q.     As  regards  duration,  rests  Forrest*  md  co  what? 
A.    To  the  notes  of  the  same  li-n  imut*don. 

*  The  whole  rest  is  also  a.  wnoi..  -v.  •■>-•,      r  ■■..- 


Kl.'DlJl  ::XTS   '>F    MfSiC. 

EXAMPLE  10.    showing  rksts. 

j  WSio.it  T-BSt.  I  Hal?  rest,   i  Quarter  r°,3t,  j  Eiglit  reit.    I  Sixteen  rest  |  ¥\i;v*?~mcvi  !*8t    i 

«     j     —    j      s  i   y  I       *»       i         * 

Lesson  VI. 

63.    Q.     Into  how  many  classes  are  human   voices .  ?  generally  cjv*,rx<<:.  iaw  vt^i 
are  they  called  ? 

A.     Four.     Soprano,  Ait->,  Tenor  and  Lr?s. 

54.  Q.     What    is   the  duet'  difference   between  the  voi?es  of  wota&L  st^o  ssiec    «k 
regards  p-.;ch 

A.     Women's  and  children's  voices  are  naturally  an  octave  tig^st  tkaL  ;r.eu; 
voices 

55.  Q.     What  is  meant  by  Middle  CI 

A,     The  pitch  G,  which  all  voices  have  in  common.     If  Is  tfa?  nai«i<i:f   or  ir<- 
great  voca"  compass,  and  ladie3  can  sin^  as  many  tones  above  1;.  as  geZiikciX,*!*   'i> 
sing  oelovr  it.     Middle  Cis  a  low  tone  for  women  and  a  tngn  tone  fo?  ir^is. 

56.  '  Q.     What  is  a  clef? 

A.    A  character  used  to  locate  the  letters  and  determine  the  pitch  of  ton**, 
as  represented  by  the  staff. 

57.  Q.     What  ar^tne  names  of  the  clefs  in  general  use,  and  where  does  each  iocft^ 
Middle  C^ 

A.     The  G  clef,  the  F  clef,  and  the  C  clef.    The  G  nxes  middle  C  on  the  sdde* 
dne  below,  F  clef  the  added  line  above,  the  C  clef  the  third  space. 

EXAMPLE  11.    Showing  the  clefs. 

T&e-Gi  or  Sop.  Clef.  The  F,  or  Bass  Clef,  The  C,  or  Tenor  Clet 

aiiddle  C.  -&- 


Middle  C.  -£- 

EXAMPLE  12.    Position  of  letters  of  the  staffs,  with  G  and  F  clef* 
G  Clef.  „ 


F  Clef.  Middle- C 


D 
"  B 


-E- 


-G- 


-B- 


15=11 


F-T 


^-D-,, 


-B- 


-Cr- 


"P » 

Lesson  VH. 

18.    Q.     What  is  an  interval  ? 

A.    The  difference  of  pitch  between  two  tones. 
60.    Q.    How  many  intervals  have  we  in  the  major  scale,  and  how  an-  t.r>v 
measured  ? 

A.     Seven  intervals,  and  are  measured  by  steps  and  half-steps. 
90.     Q.     What  is  the  order  of  intervals  in  the  scale  ? 

A.    From  1  to  2,  a  step,  2  to  3,  a  step,  3  to  4,  a  half-step,  4  to  o,  a  step  ft  v  ■ 
a  step,  6  to  7,  a  step,  and  7  to  8,  a  half  step. 

EXAMPLE  13.    Showing  order  of  intervals  in  the  scale. 


5J 


v «■ ■ 

Xstep    2,  step  3,  half-step  4,  step  5.  sten   6,  step  7,   half-step    3. 
Do  Re         Mi  Fa         Sol       ■   La         Ti  Do 

CDE  FGAB  C 

♦  For  lessons  in  voice  training,  see  "Practical  Voice  Cu/ture, "  by  Hall  &  Buebuso. 
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A. 
occur. 
S2.    Q. 

A. 

38.     Q. 

A. 
*.    Q. 

A. 
A     Q. 

A. 
..•Be  a 
irriup 


Whar  are  intermediate  tones  r 

Pitcn.es  introduced  between  the  regular  tones  of  the  scale  where  the 

What  are  intermediate  tones  called,  and  how  are  they  represented? 

Chromatic  tones  and  are  represented  bv  charcters  called  sharps  (8}f> " 
'3  (3,'f,  double-sharps  ( *),  and  double  flats  (W). 

For  what  is  a  sharp  ($)  used? 

To  make  a  degree  of  the  staff  represent  a  pitch  a  half-step  higher 

For  what  is  a  flat  (C)  used? 

To  make  a  degree  of  the  staff  represent  a  pitch  a  half-step  lower, 

Fox  what  is  a  natural  it)  used? 

To  make  a  sharped  degree  represent  a  pitch  a  half-step  lower,  'thus  acting 
:1b.?,;,— or  to  make  a  flatted  degree  represent  a  pitch  a  half-step  higher,  (that 
tifc ■-,  a  sharp,) 


■IX.  14   Thb  natural  acting  as  a  flat 


EX.  15.  The  natural  acting  as  a  sharp 


56.    Q.     For  what  is  a  double-sharp  (*)  used? 

A.    To  make  a  degree  already  sharped,  represent  a  pitch  a  half-step  higher,  and 
18  restored  to  the  effect  of  a  single  sharp,  thus :  32. 
¥7.    Q.     For  what  is  a  double-flat  (tar)  used? 

A.    To  make  a  degree  already  flatted,  represent  a  pitch  a  halt-step  iowst,  aoc 
te  restored  to  the  effect  of  a  single  flat,  thus  :  ja. 


£X.  16.     Double-sharps  restoked 

J 


EX.  17.    Double-flat  restored. 


Mi 

38.     Q,     What  are  the  sharps  (t),  (*),  flats  (fe),  (Mi),  and  naturals  (8),  occurimg  m* 
piece  of  music  called  ? 

A.     Accidentals. 
S9     Q.     How  far  does  the  influence  of  an  accidental  extend  ? 

A      Throughout  the  measure  in  which  it  occurs,  unless  it  is  changed  by  aaotnec 
accidental. 
*0.    Q.     What  is  a  Chromatic  Scale  f 

A.     A  scale  in  which  all  the  intermediate  and  diatonic  tones  occur  in  ?ucfle» 
sive  order. 
1      Q      How  many  tones,  and  how  many  intervals  in  the  chromatic  scale? 

A      Thirteen  tones,  and  twelve  intervals  of  a  half-step  each. 

EXAMPLE  18.    Chromatic  scale  ascending. 


m  it- 


SUD1MKNTS  OF   MUSIC 

LesaoB  VIII. 
What  is  8  hrace  f 
A  character  used  to  connect  two  or  more  staffs. 

EXA.MPLE20.      SfcOWINO   THE  BBACB. 


Soprano 


Bass.  I 

"M.    %     Whs t  is  the  effect  of  a  dot  placed  after  a  note  or  rest  ? 

A.    It  adds  one  half  to  tne  rhythmical  value  of  the  note  of  seefc  a$jeft  9&MP 
Is  placed. 
74.    Q.     What  is  the  effect  of  a  second  dot  placed  after  a  note  or  r^sstf 

A     The  second  dot  adds  one  half  to  the  value  of  the  first  dot. 

EXAMPLE  21.    Showing  the  dots. 


o        I 

-4 

1 

1 

1 

r4 

1 

i                  * 

I  Jr         1 

X                ^ 

1 

A,1 

a1 

A.'         I 

zs    •  • 

.JL    . 

_^&r^ 

i  (h\      " 

l  Vll             J**..  . 

\e 

N* 

*■         1    '  f 

«7 

#c~ 

•v. 

»\ 

**. 

«\ 

«K         J      * 

Dot.       Effect. 


Double  dot.       Effect. 


W. 


76.    Q,    What  is  a  repeat,  and  what  does  it  mean  ? 

A.    A  repeat  is  dots  placed  in  the  spaces  of  the  staff,  and  shows  that  the  8S9& 

5s  to  be  repeated. 

Q.    What  does  D.  C.  mean  ? 

A.    Return  to  the  beginning  and  close  at  Pine. 

EXAMPLE  22.    Showing  repeats,  D.  C.  and  Fine. 
Repeat.  Fine     Repeat,  D.O. 

C 


fT. 


Q.  What  does  D.  8.  mean  ? 

A.  Return  to  the  sign  ( j£ )  and  close  at  Fine. 

%  What  does  to  hold  or  pause,  ("^denote? 

A.  That  the  tone  indicated  is  to  be  prolong  at  the  option  of  the  leadfl? 

EXAMPLE  23.    Showing  D.  S.,  j£  Fine  and  Pause. 

j£  '    o,  Fine.  D.S. 


What  is  a  triplet,  and  how  indicated  ? 

A  group  of  three  notes  performed  in  the  time  of  two  of  the  sam«  &ESS8 
i  is  indicated  by  the  figure  3. 
Q.     What  is  a  unison  passage  ? 
A,    A  passage  in  which  two  or  more  parts  sing  the  same  tones. 


EXAMPLE  24.    Unison  passage,  and  triplets. 

13  3 

— t 1 ■■"•" 

^HV-l > 1 


£^=f»- 


-rVr 


-4 


Ba- 


sing 


H 

1/ 

un 


y        y        i 
to      the  Lord, 

E       N       | 


all 

rl 


ye 
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lands. 


5E=X 
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ifi 


Qf    What  Us  meant  by  the  inclosed  ?    ["7s?  rt^H  ?SltoeT] 
h..    It  ha*  reference  to  the  first  and  second  endings,  and  in  the  repeat  omit  isi 
■jb»,  &c*c  pass  to  2u  lime. 

EXAMPLE  25.    First  a^p  second  endingb. 


1st  time.  2d  time.  j 

~-N      1:1       ^  m 


^    it—- gj    j  — A  —  g — -<-*— 


m^,  come,  cr.irte,    sins      a      joy-  lul     lay ; 
Ortne,  come,  come,    [Omit ~. _ _)       Tis  our    fes  ■  tal   day. 

Q.     What  is  syncopation  ? 

A       "ornrnericing  on  an  unaccented  beat  and  continuing  it  into  the  .'Growing 


w«-euteo  r^at,  thereby  temporarily  changing  the  accent. 
EXAMPLE  26.    Syncopation. 


•»ing 


firm 


the 
Lesson  IX. 


-   pa 


A. 


54 


What  is  a  key? 

A  family  of  tones  bearing  a  certain  fixed  relativeship  to  each  othev 
Q.     What  is  the  difference  het  ween  a  scaie  and  a  key  '? 

A.     A  scale  consists  of  eight  successive  tones,  whiie  a  key  ha?  only  se^en.  WQHf 
be  arranged  in  any  possible  order. 
Q.     What  is  a  key  tone  or  key  note. 
A.    The  tone  from  which  all  other  tones  are  reckoned  ;  the  point  of  repose 

How  is  a  key  or  scale  named  ? 

A  key  or  >  cale  is  named  from  the  letter  that  is  taken  as  the  key  tona 

What  is  a  signature? 

The  sign  by  which  a  key  is  known  or  indicated. 

What  is  transposition  ?* 

Sinking  or  playing  a  scale,  exercise,  or  tune,  at  a  lower  or  higher  pttdh- 

What  is  modulation? 

Going  from  one  key  into  another  during  the  course  of  a  composition. 

What  is  the  rule  for  finding  the  key-note  with  sharps  as  signatures  ,;> 
A.     The  syllable  Ti  occurs  on  the  same  degree  occupied  by  the  last  or  ~gh* 
aand  sharp,  and  the  key-note  Do,  is  always  found  the  first  degree  above  the  last 
ikarp 

EXAMPLE  27.    Showing  Key -Notes.     (Sharps.) 

»©'      Q" 


« 

Q, 

A. 

if. 

Q. 

A 

J* 

q. 

A. 

99 

Q, 

A. 

50 

Q 

Lgz 


Ti 


»o--« 


What  is  the  rule  For  finding  the  key-note  with  fiats  as  signature'1' 
Du'  syllable  Fa  always  occurs  on  the  same  degree  occupied  by  The   last  ot 
'.::  'at.  and  the  key-note  Do.  is  found  four  degrees  below,  or  five  s»oov%  ?h* 
counting  the  decree  occupied  by  the  flat. 

EXAMPLE  28.     Showino  Key-Notes.    (Flats.) 


Bo-F 


S&     Q.     In  the  absence  of  sharps  and  fiais  where  do  we  find  the  key-notes* 

A.     On  the  added  line  bei>.w    the  staff  and   third   space.  G   clef:  and   second 
aspaee  F  clef. 

*  To  illustrate  all  transposing*.  s9fvniiwiii>riSi   i!-i«««±ss,  ffic.  xc. .  procure  a  copy  ot  (ttaU** 
laaproxeo  Music  Chart. 


RUDIMENTS  OF  MUSIC 

EXAMPLE  28.    Showing  Key-Notes.    (  Nattjeal.) 

O©  -4>- 


Lesson  X. 

98     Q     What  is  a  minor  scale  ? 

A.    A  scale  in  which  the  intervals  from  one  to  three  and  from  one  to  &x  83% 
aiinor. 
34.    Q.    How  many  tones  in  the  minor  scale,  and  what  syllable  ia  used  as  key -not© 

A.     Eight  tones,  and  La  is  key-note. 

95.  Q.    What  is  this  order  of  intervals  in  the  minor  scale? 

A.  Steps  must  occur  between  1  and  2,  3  and  4,  and  4  and  5;  half-steps  ma?> 
occur  between  2  and  3,  5  and  6,  and  7  and  8;  while  from  8  and  7  must  be  a  steal 
and  a  half-step,  and  7  of  this  form  of  the  minor  scale  is  always  shaped. 

96.  Q.     What  is  this  form  of  the  minor  scale  called? 
A.    The  Harmonic  minor  scale?  * 


EXAMPLE  31.    Haemonic  Minor  Scale. 


-If*- 
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<^  i.  step  2,  half-step  3,  step  4,  step  5,hai.-:-step6,stepandahalf-step7,  half-step  8. 

A  B  C  D  E  F  G$  A. 

La         Ti  Do        Re       Mi  Pa  Si  La, 

T,      Q.     What  is  meant  by  relative  major  and  minor  keys  or  scale? 

A  They  are  so  called  on  account  cf  the  close  relation  the  two  keys  bear  tc 
each  other. 

J8.     o.     What  is  the  ru!e  for  finding  the  key-letter  of  the  relative  major  arad' 
aiinor  Ireys " 

A.  Sis  of  each  major  settle  is  taken  as  one  of  its  relative  minor  scale,  atid 
(Uree  of  each  minor  scale  if  taken  as  one  of  its  relative  major  scale,  both  scales,  m 
•lev;,  have  the  same  signature. 


Lessors  XL 

&3<*>'ArrRE8    AND    K.KY-XOTES    IN   MaJOE   AND   RELATIVE  MlNOB  KEYS. 

■leys  of  C  Major,  j  Keys  or"  G  Major,  I  Key?  of  D.Major,  I  Keys  of  A  Major,  j  Keys  of  E  Major 
3rd  h  Mf»  r.    '»    *an;+ S  M\nor.     j    ar,cl  B  Minor,      j   and  ¥§  Minor,     j    and  €&  Minor 

„_A  .      !*'__   .__, * jjj  JJL  frtfu. 


J 


1 


1  8  _         A |-jj  — 

r — ^ rHt    ■_-,  } 


l=fe 


&*j>  of  B  Ma;or. 
r,i  d  >?£  Minor. 


Keys  of  F^  Major, 
and  B#  Minor. 


Keys  of  F  Maior,     j       Key?  .'3!?  Major, 
and  Q  Minor.        i         and  6  Minor.        1 


t&=^~—z 


1 


*  There  %re  other  forms  of  the  minor  scale,  but  less  frequently  ased;  mch  ae  me  a£*fflf3t  £&s> 
<nelodic  loria. 


RUDIMENTS  OF  MUSIC. 


tars  of  El?  Major, 
and  G  Minor. 


Seys  of  Qt?  MajM, 
and  St?  Minor. 


Lesson  ZH 


J&     Q.    What  do  we  understand  by  power  of  tone? 

A.    The  degree  of  stress  or  force  used  in  their  production', 
too.    Q.     How  many  principal  degree  of  power  are  there,  and  what  are  they  eailed 

A.  Five,  (1)  Pianissimo,  or  pp  ;  meaning  very  soft.  (2),  Piano,  or  p  mean 
Bag  soft.  (3),  Mezzo,  or  m;  meaning  medium.  (4),  Forte,  orf;  meaning  ioud 
5j,  Fortissimo,  or  ff ;  meaning  very  loud. 

101.  Q.     What  does  movement  mean  ? 

A.    The  rate  of  speed  at  which  a  piece  of  music  sounds  best 

102.  Q.     How  many  principal  degrees  of  speed  are  there,  and  what  are  they  ? 

A.  Five.  (1),  Moderato,  meaning  moderate  speed.  (2),  Allegro,  meaning  s&&. 
i3),  Presto,  meaning  very  fast.  (4),  Andante,  meaning  slow.  (.5),  Adagio,  mean 
tug  very  Blow. 

EXAMPLE  32.    The  Five  Powers  Represented. 


Dictionary  of  Musical  Teems. 

ANDANTE,  (an-dan'-ta).    A  slow  and  gentle  movement. 

ALLEGRO,  (al-lay'-gro).    A  fast  and  cheerful  movement. 

ALLEGRETTO,  (al-le-gra'to).    Not  so  fast  as  allegro. 

AD  LIBITUM,  (ad-lib'-i-tum).    At  pleasure. 

ACCELERANDO.    Gradually  fasterand  faster. 

A  TEMPO.    In  time. 

ADAGIO.    Very  slow. 

BIS.    Sing  the  passage  twice. 

CRESCENDO,  (cres-shen'do),  or  cres.,  or  —=rT.    Increasing  in  power 

DON  SPIRITO.    With  spirit. 

DIMINUENDO,  or  dim,  or  ~ -.    Diminishing  in  power. 

DOLCE.    Soft,  sweet,  delicate. 

fiSPRESSIVO.    With  expression 

L.ARGO.    Slow. 

LEGATO.    Connected  style. 

MAESTOSO,  ma-es-to'-zo).    Majestic;  with  dignity. 

MARCATO.     In  marked  or  pointed  style. 

MODERATO.    In  a  moderate  time. 

OCT  A  VA,  or  8va.     When  placed  over  the  notes  means  that  tbey  are  to  be  played  ate 

octave  higher  than  written.    When  placed  below  the  notes  they  should  oe  playc 

an  octave  lower  than  written. 
JBLIGATO.    A  solo  part  accompanied  by  the  voices. 
:»o RT  A MENTO.    A  gentle  gliding  of  the  voice  from  one  pitch  to  another 
PRESTO.    Quick. 
RIT  A  RD,  or  rit.    Slower. 

3FORZANDO,  (sfort-zan-do).    Or  >-.    With  strong  force,  explosive. 
"TACCATO,  or,  f  I  t  !)•    Detached,  short  and  distinct 
SKMI-STACCATO,  or   •  •  •  ••    Not  so  short  as  staccato. 
3  WELL,  or  -=zZZL  Z_— ■—  •    Increasing  and  diminishing  is  power. 
rUTTl.     Full  chorus.  ,     _rw 

THE.    Pronounced  thee  when  it  precedes  a  word  beginning  with  a  vowel.    When  fc 

precedes  a  word  commencing  with  a  consonant,  the  right  pronunciation  may  oc 

found  by  commencing  the  word  thus,  and  stopping  Just  before  a.    "The  earth  to- 

thii-Lord's." 
VIVACE.    Quick  and  cheerful. 

10 


VOICE  CULTURE. 


MANAGEMENT  OF  THE  BREATH. 

The  breath  should  be  controlled  by  the  strong  muscles  at  the>SfMfesand  Waisi 

EXERCISES. 
No.  1. — Inhale  slowly  through  the  nose,  expand  at  the  waist  and  sides.     Hold 
eight  counts,  then  exhale  as  in  a  heavy  sigh. 

No.  2. — Inhale  rapidly,  but  noiselessly  through  both  nose  and  mouth.     Hold 
eight  counts,  then  exhale  slowly  with  a  hissing  sound,  use  the  letter  S,  then  ah , 

Now  sing  No.  3,  observing  the  following  points,  ( 1 )  take  the  breath  quickly 
giving  on  outward  throb  at  the  waist.  ( 2 )  give  a  slight  inward  throb  at  the 
waist  or  abdomen,  for  each  tone.  (3 )  keeps  the  muscles  of  the  neck  and  chin 
perfectly  relaxed. 

No.  3. 


i 


— *i — & — « — * 

Ho,    Ho,   Ho,  Ho. 

In  No.  4.  (1)  whisper  the  words  quite  softly  through  in  one  breath.  (2) 
Chant  them  on  one  pitch.  (3)  Chant  Legato.  (4)  Sing  to  scale  and  swell  as 
indicated. 

No.  4. 


ztfc 


=F 


H 


us    now    be 


up     and    do  -  ing,  What  a  heart    for  an  -  y        late, 
Slow.lv  contract  at  waist. 


V> — j 


=F 
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.Still      a  -  chiev-ing.  still    per-.su  -    ing  Learn  to     la  -  bor    and    to      wait. 

Practice  No.  5,  in  the  same  manner.  Hold  the  muscles  firm  at  the  waist,  bui 
set  them  be  very  loose  at  the  heck  and  chin.  Aim  to  throw  your  words  at  a?  gresfi 
distance  as  possible. 

Select  songs  to  emphasize  the  foregoing. 

Jo.  5. 


-^-i- 


3= 


sd: 


Winds  and  waves  in    gen  -  tie    mo  -  tion,  Soothe  us  with  their  lul  -  la  -  b;. 


The  alphabet  may  be  practiced  in  one  breath.  ( 1 )  Speak  disconnected 
(  2  )  sing  disconnected.  ( 3 )  Sing  Legato.  (  4 )  sing  with  swell.  Do  all  this  at 
*ame  pitch. 


TONE  PLACING. 

Aim  to  place  the  tone  at  the  front  teeth.  Fill  the  upper  nasal  en -■■tier 
w&ve  vibrations,  especially  at  the  bridge  of  the  nose.  This  will  put  a  n 
Tesouudance  in  the  voice  that  will  acid  much  To  its  bctauty. 

Practice  No.  6,  making  words  sound  quite  nasal  at  first   in   onl.":    - 
sensation  located.     Of  course  we  do  not  want  our  simring  to  sound  :..:-.,. 

This  is  a  good  exercise  to  get  the  entire  sounding  board  ot  the  \im_-.  '•      ■ 


TRANSPOSE  TO  DIFFERENT  KEYS. 


»©.  O. 


5±- 


Hung, 

Hun". 


Hun::, 
Hun-, 


Hung-  ung-  nnj; 
Hung-  unsr-  ung 


ah. 

an 


Practice  No.   7,  With  a  very   loose  throat,  just  as  though   t'n° 
ilowty  escaping  without  any  sound  whatever.     Sing  softly  suotainijuu 
fith  a  slight  swell. 

No.  I 


Ah, 


ah, 


ah, 


ah, 


ah, 


In  Nos.  8,  9  and  10,  Let  the  breath  pressure  he  even  and  steady,  keep 
game  color  of  tone  from  low  to  high.  Think  of  the  sounding  board.  0c  b 
&reath  at  the  waist.     Do  not  make  any  throat  effort. 

NOc  8. — May  he  sung  twifce  in  one  breath. 

.      Q _-n»«2?B!?!J_ '"^aegg-. ,_ 


s 


Ah.. 
O... 


BtOb  3,-— Transpose  to  other  keys. 


$k»i  Id,— Transpose  to  other  keys 


i  So.  11,  Push  the  tone  forward  to  a  moderate  degree  for  fat  swelling 
hrase. 


-zfel-  -At-  -Ah  -+*■   -at 
A  -  ve  -  Ma-  ri  -   a, 


QUALITY  OF  TONE.     (TlMBEE.) 

TSc  vmce  is  capable  of  producing  appropriate  and  corresponding  tones  to  vKk 
#t&  emotions  which  the  heart  can  feel. 

The  two  princlipal  qualities  of  tone  in  singing  are  the  clear  and  somber. 

To  produce  the  somber  tone  distend  the  throat  and  back  part  of   the  mouth. 
<t&d  to  produce  the  dear  tone  avoid  such  distention. 

In  Nob.  12  and  13,  use  the  dear  quality  of  tone. 
No.  12. 

ir1 «— -^—  ~ ■—   — ' ■ — : — 4 
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as 


3^S 


Sun-shine,  sun-shine  bright  sun-shine,  Makes  us    hap 

Ho.  13.  THE  VALLEY. 


z=n 
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py  and     gay. 
Naoeli. 


S3* 


"'  ■  ~K~    ~ 
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1.  Charming  little     val-  ley,  Smiling  all  so     gai  -  ly.  Likean  an  -  gel's  brow, 

2.  Skies  are  bright  above  thee,Peaeea.ndqui-etlovethee,Tranquillit-tle    dell; 

3.  May  our  spir-its    ciai  -  ly      Be  likethee,  sweet  valley,  Tranquil  and  se  -  rene; 

._! . ,_»_ ». I ^Jrit. 


Spreading  out  thy  treasures,  caltingusto  pleasures,  In -no-cent  as       thou. 
In  thy  fragrant  bowers,  Twining  wreaths,  of  flowers.  Love  and  friendship  dwelt 
Emblem  to  us     giv-en,    Of  the  vales  of  heav-en,  Ev-er  bright  and    green. 

In  Nos.  14.  and  15,  use  the  somber  quality  of  tone. 

No,  14. 


Night  her     sol-emn   man- tie  spreads  O'er   the  earth  as    day  -  light  fades ; 

h     i 1 


'&=j— ^1 
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All  things  tell     of     calm    re  -  pose,  At       the  ho  -  ly    sabbath's  close. 
OPEN  AND  COVERED  TONES. 

An  open  tone  is  one  that  is  freely  delivered,  and  with  the  least  restriction. 
An  open  tone  inclines  towards  the  clear  timbre.  A  covered  tone  seems  to  be 
more  confined  in  the  head,  and  the  sensation  is  the  same  as  placing  the  voice  its 
&e  head.     A  covered  tone  inclines  toward  the  somber  timbre. 

In  Nos.  16  and  17,  let  the  lower  tones  be  open  and  the  upper  tones  be  covered 
ffo.  16. — Transpose  to  other  keys. 


-A- 


Use    ah    o    a    and    e. 
Ho.  17. — Transpose  to  different  keys. 


S 


PS 


i 


^ 
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se   ah    o   a   and    e. 


t&H 


T&t-* 
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VOWELS  AND  CONSONANTS. 


.  Words  are  made  up  of  two  elements  viz: — Vowels  and  Consonants.  While  the 
^oweis  are  the  tone  elements,  the  consonants  are  equally  important,  and  should 
:>e  delivered  very  distinctly,  and  with  great  precision.  Every  word  should  drop 
"rom  the  lips  in  a  perfectly  neat  and  finished  manner; 


In  No.  18,  Keep  the  tip  of  the  tongue  against  the  lower  front  teeth, 
he  vowels  with  exactness. 


Belives 


-AJ-  -M-  -M-  Tfcr 

Oo,  oh  ah  a  e 
E,  ah  e  ah  o 
A,  e     i      o      u 


Oo  oh  ah  a 
E  ah  e  ah 
A      e      i       o 


Oo  oh  ah  a 
E  ah  e  ah 
A     e      i      o 


In  No.  19. — give  percussion  to  the  initial  consonant  to  get  distinctness. 

*!o.  19. 

#  1      ,     ,     ~~=F=F=^=::F-T-i— i — ^= 


-if  -^ 


-Al-    -AH    -Ar'r 

Bo  co  fo  lo 
Lo  no  po  to 
Mo  ro     vo     so 


Bo    co 


fo  lo 
Lo  no  po  to 
Mo   ro    vo     so 


t±Z 
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Bo  co  fo  lo 
Lo  no  po  to 
rno    ro    vo     so 


1 


Bo  co  fo  lo 
Lo  no  po  'rto 
ino    ro    vo    so 


In  No.  20,  Emphasize  the  final  consonant.     Remember  that  it  is  by  a 
sncnciation  of  the  consonants  that  distinct  utterance  is  obtained. 

M.O  20— Slowly. 

t  vJZL        ~? i 
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Work,  wit,n,  might,  and,  main, 
f'ome,  rain,  sing,  with,  fall, 
Heave,  rouse,  wheeze,  please,  sneese, 


Work,  with,  might,  and,    main. 
Come,    rain,  sing, •  with,      fall. 

heave,  rouse,  wheeze,  please,  sneeze 


Work,  %vith,  might,  and,  main, 
Come,  rain,  sing  with,  fall, 
Heave,  rouse,  wheeze,  please,  sneese, 


Work  with,  mi^ht,  and,  main. 
Come,  rain,  sing,  with.  tall. 
Heave,  rouse,  wheeze,  please,  sneeze, 


The  following  exercise  is  intended  to  develop  flexibility  and  a  perfect    artie- 
-itatioii  of  voice. 

No.  21. — Firs;  sing  syllables,  then  ah,  a,  o.  and  e. 


ah ah, 


*■»    ^5^a. 


Fixe. 


ZTa* ■y]A-z=:ii!j-r:w— up-  - 


:=w^ 


t»  rft-^3*  v- 


Js^atfa 


ah,. 


D.C. 


«KADED   LESSONS. 


*  No.  1. — Explain  Staff,  Quarter  Notes,  Double  Bar  and  Close. 


3^fe^l^ 
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Do    Re   Mi 
12      3 


Fa    Sol    La    Ti     Do 
4        5       6       7       8 


Do    Tl 
8       7 


La   Sol    Fa     Ml    Re     Do. 
6        5       4        3        2         1 


No,   2. — Explain   application   of  words  to  music,   use  Syllable  names  and 
Numerals. 


m 
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Sing   we  thus    In    joy  -  ful  measure,    Mu  -  sic      is       a     no  -  ble  treas-  ure. 
j,  3. — Explain  Measure,  and  Bars,  and  that  Double  Measure  has  two  parts. 


A- 


M    ta 


S 


Sum-mer  flow-  ers  now  are  springing,   Mer  -  ry  cheer-ful  bells  are    ring-  Ing, 


t: 
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Men  and  maid-ens  welcome  hith  -  er,  Keep     in  time  and  sing    to-geth-er. 

No.  4. — Explain  the  G,  or  Treble  Clef,  Quarter  and  Half  Notes,  also  Measure 

Signature. 


^^ 


d — ^r 


en  we  have  the   Treb  -  le     Clef;       C      is    found   in     the  third    space 


m 


^^ 


C,   and      B,  and      A,  and       Q,  F,    and       E     and      D,   and       C. 

No.  5. — Explain  Counting  and  Motion  of  Hand  for  each  part  of  the  Measure. 


II 


is 
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One,  two,    one,  two  thus    we      go,    Quar-  ter  notes  each    get  one    cotmt, 
Down,  up,  down,up,     D.,    U.,    D.,  TJ.,  etc. 


I 
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Then  the   half  note  must  have  two,    One,  two,  one,  two,  then  we're     out. 

t  No.  6. 


#C5t 


J 


^ 


— -&■ 
kind; 

To  Teacher:— You  will  teach  the  letters,  bnesand  spaces  from  black-board,  and  call  attenttot 
to  same  as  laid  down  in  the  rudiments  of  this  t^ok,    Revr"  w  this  work  continually . 

*  The  teacher  is  supposed  to  have  explained  tone,  sea      syllable,  names,  etc ,  aH  of  wbicfe  aat 
■plained  in  preceeding  i 


Let    us    with    a      joy -ful    mind,  Praise  the   Lord    for     He      is 


t  Vos.  6  and  6  mar  be  used  together  by  dlvt***Qg  the  school,  one  part  stag  So.  4»  while  ether  s*n» 
•jo.  & 


GRADED   LESSONS. 
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For  His    mer  -  cy    shall   en  -  dure,       Ev  -  er  faith  -  fill,      ev  •  er    sure. 

No.  ?. — Practice  carefully  the  skip  of  the  third  and  fourth,  until  all  get  th« 
correct  pitch. 


Night    is       o  -  ver  light    is  streaming.Thro'  the  win-  dow pane  'tis   com-ing. 


And    the  sun's  bright  rays  are  bearu-ing,  On    my  own  dear  hap  -  py     home 
No.  8. — Explain  the  Quarter  Rest. 


:y-|  «;   a-yiiitizSE ±  =JI 


Do     Do    Mi  Mi      Ma  Sol,  etc.      „ 

La      La     La  La      La     La,  etc. 


Lv)/.  ~ '■( i        ~J ™JLv> 
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Do     Do     So! 
La     La     La 


Ml     Mi     Do,  etc 
La      La      ILa,  6ttS. 


J5o.  5,—  Explain  tbe  Tie  and  Slur, 


Mi,  ItX— Explaan  Half  Sest. 


3 

-4- 


.1. 


" ^=" i"  r^::";-:  Za-  ~.\ 


Let    us     sing  with 


care.        Ol    we'll    biun-  der 


t«iere : 


s-est 


Kv  •  er        do   your  best.         Or  you'll   sins?  tbe 

No.  It,— May  be  pang  as  a  Duet  or  as  a  Round  in  two  parts. 

les,         y*s,  ve«.  v*».  vea.  yss.  yes  ysa 


GRADED   LESSONS. 


^^^■^^J-Eg 


I 


H 


No, 


no, 


no, 


no, 


no,        no. 


NOt   12. — Explain  the  Brace.     Divide  school  in  two  divisions.     First  division 
aing  1,  Second  2. 


— Ll_i-itt^^ 


Gen-  tie     §pir-its     kind   and    free,  Blend  like  sweet- est     har     mo-ny- 

(2) 


JEJEJXJ— -i-bJzzSJEl 


3^3 


-V-»^- 


_Q , 

II 

H — h 

— n — i — [~ 

1 

H — h 

II 

/S       A  —  ■*■ 

I      ■*■ 

V     V 

d— 1  «i     J 

1 a_ 

i *f, 1 

— ♦ — ♦- 

A     11 

— m 1 

Dis  -  cord 

A 

1 1 — 1 

can  -  not 

long     a  -  bide,    Con-  cords     o   -   ver  - 

1 L| MM 

flow-  ing    tide. 

y 

1          i 

iii       it 

1          , 

ii 

I          | 

1    1      1         1   ! 

|          | 

I! 

frf         1        1 

|          | 

<tr         «■' 

It 

*-K 

^    M       "i   1    ^.       ,J 

•        "* 

c»   *» 

J     -J-  -J. 

"" 

No.  13. — Explain  Triple  Measure  or  (Three  Pulse  Measure.*)     Sing  the  exercise 
by  syllable  and  numerals,  also  by  counting. 


=t 


~-&- 


^tt3t 


-^r       5f       v       ^       v 
We       must        be       care  -  ful       and        do       our    work     well, 

H 1 Hn 1 1- 


1 


Ev    •     er 


be     faith    -     ful        and      nev    -    er         re  •     bel. 


No.  14. — Explain  the  Use  of  the  Dot  after  a  note  or  rest. 

(1) 


13 - •': 


-JeV       :S'      TjJ-   "~^      ' 

Now    we    will    sing, 
(2) 


Let's  make    It     ring, 


Up  -  ward  we 


3^3 


-"« — -q — gr 


—<s>-±- 


Let 


ev-'ryone    sing, 


Earn-est  -  ly      sing 


'Till      we  reach    Do. 


Now  we'll    de  -  scend, 


-at       ■  — ^- 


We    must  count  three.  So  we'll  a  -   gree, 

*  The  teacher  may  use  any  term  he  chooses  in  regard  to  measure. 

X7 


Now  downward 


GRADED   LESSONS. 


1 


¥ 


M     *4 


Care-ful    my  friend, 


Downward  we     go, 


And  end  on      Do. 


3 


Mi,  mi,  mi,      re, 


go,  Don't  be    so     slow, 

No.  15. — Explain  Eighth  Notes. 


m: 


Lj2_a. * ^~ 

M 1 h 

— 1* — * — N— I !* 

1     ! 

■/\y    y — A— 

— ♦ — 

— ♦ — 

— ^— 

-J — m — -— * — 1» ■*- 

^M 

vj>  4    1 

| 

I*        j 

^   i 

Do 

Mer 

-#"75 

Dc 
ri 

Do 

-    iy. 

Ti 
mer    - 

1 

Ti 
ri 

1 

Ti, 

iy, 

■1 

r         y 

etc. 

mer  -  ri   -   ly     will    pass   the 

day, 

fc"3 — 1 ' 

h 

=?- 

"J- 

1 — 

— fr — P — K-J P — p. 

— H 

"k    *    <*.         - 

^     ^     ^           •     "^ 

c/            * 

^ 

<r 

Mi        Mi        Mi     Sol       Sol      Sol,  etc 


Is     E     ^     E    N-^- 


m 


Let        us       now       sing  and    then  we'll  have   an   hour   for        play, 


I 


3N        IN        K        IN       \ v 

J 1 1 — — — i_ 3 A 


I 


^— '       M-Jl^ 


-^ — ■*- 


No.  16. — Explain  Quadruple  Measure. 


P 


-I — M- 


A--* A- 


Hark.what  means  these  ho- ly    voic-    es!Sweet-ly    sound-ing  thro*  the     Bky; 


4=— ? 


« 


2    * 


I 


=t 


¥ 


-*—£ 


at a 


1   *  a 

Lo,  th'  an-  gel  -  ic  host     re  -  Joice.Heaven  -  ly      hal  -   lo  •  lu  -  jahs  rise. 


I 


m. 


-9— J     jrir^j: 


1      r 


*^- 


-^-  tsi- 


No.  17. — Explain  F  Clef,  and  location  of  letters  on  staff. 


K3 


-y~y 


2E3E 


-P PE 


:*_^*: 


-A1        g 


F^-4: 


Do     Do     Mi     Ml      Sol     Sol     Do         Mi    Mi     Sol  Sol     Mi     Sol    Do 
118        8  551  3        8       S        6  353 

if 


GRADED   LESSONS. 


r=e= 


^^^^-r  Ir  r  m 


E5E£ 


Do 

8 


Do    Sol    Sol;   Ml    Sol 
8        5        6         3         6 


La 
6 


La    La    Sol    Fa 
6       6         6       4 


Ml     Be   Do. 
3        2      1. 


No.  IB. 


1 


i^Ff^ 


Si 


^ 


a*- 


C      Is       in     the    sec-  ond  space,    Al  •  so     on    the    line     a  -  bove , 

4* 1* 


^ 


£ 


^F 


If     we  watch  we   soon   will  learn,   How    to    sing  from   the     J?     clef. 

No.  i  9.— -Explain  difference  between  Male  and  Female  Voice.     And  dotted 

quarter  rests.  . 


^i? 


=F 


m 


42=iC 


1.  Hon »  ey  -  bee,    hon  •  ey  •  bee    why     do   yon     hum,  I       am      so 

2.  Toil- ing    and  work- ing  while  sum-  mer     is       here,       Lay  -  ing     up 


•fr—fr 


=3£ 


1 


*=K 


J-       ^ 


3t 


hap- 
food 


py     the       sum- mer    ha3    come;       Snm-mer    and       sun-shine     so 
for     the       win  -  ter      so     drear.      Fly      a  -  way       hon  -  ey  -  bee 


d x+— 


£3 


i 


Ii^zrj 


1 


5^ 


dear  • 

:MHi8 


love,   Sweet  flow'rs  around  me  and  bright  skies  a  -  bove. 
y       I    know  yon  will  thrive. 


ly       I 

to    your    hive,   You   are    so 


bus 


No>  20.— Explain  beginning  and  ending  on  fractional  part  of  the  measure. 


1.  The 

2.  The 


of    night     are       fall    -   ing     O'er    moor    and    wood  -  land 
in     soft  -  ened   splen  -  dor,  Shed   forth      a        ra  -  dienct 


*  4-!   ■ 


H* — W* 


.£■.: 


3= 


as: 


GEADED   LESSONS. 


■— 9 1 n 

— ' T r       ■- 

r_ , ►_, 1 , r, 

fk              "«C  "  ' 

(    . 

A 

-*. 

r 

_j 

_J    1    _J 

j 

■ 

m.  J  m 

i                         ■             ■        -     i 

wild, 
mild. 

Its    calm 
They  speak 

to 
In 

rest 
ac  - 

is      call 
cents  ten    - 

■    ing. 
der. 

Then  sleep 
Then  sleep 

my   child, 
my    child. 

/s»v 

WJj     o 

-X    * 

.  ■* 

H*— 

:^_ 

♦■ 

k_  , 

.!#■              ».l 

!^^±r- 

jj — 1 

bz=  -i     i     i 

_|_ j 1 — 

^rrp — hsi 

H 


_^- 


tst 


^ 


Then  sleep  my  child,Then  sleep      my        child,  Then  sleep    my        child ! 
Then  sleep  my  child.Then  sleep      my        child,  Then  sleep    my        child! 


"-+ 


m 


-JH*- 


3^ 


i 1~ 


No,  2». — Explain  pp,  p,  tn,  /,  f,  cres,  diia^  and 


1.  Deal   kind  -  ly     with   the     err   ■»    ing,    Oh!    do     not  thou    for-   get, 

2.  Deai  kind  -  ly     with  the     err  -    ing,  Thou  yet  may  'st lead  him  back, 


H-4-- 


-4-\ — t- 


&l-1 SEZ .  _<& jS:  - 


zl_ 


How  -  ev  -  er   dark-  ly  stained  by     sin.    He      is     thy   broth- er       yet. 
With     !io  -  ly  words  and  tones     of     love.  From  mis-  ery's   err-  ing    track. 

-flfc 


w^m 


y  i>n 


+_p — $> &- 


^E 


m 


No,  22,— ExplaiE  Alto  voice  and  fchat  Soprano  and  Alto  may  sing  from  the 

.tame  staff. 


-S-^N- 


^--8--i= 


IK «- 


^^^^fe=^=q^ 


1.  Mer  -  ri  -   ly,     mer  -  ri  -  ly,  bound    we      a  -     long.     Cheer  -  i    -    ly, 

2.  Joy  -  ful  -  ly,      joy  -  nil  -  ly,        all     the  bright  hours       Gay     as      the 


IP  ii  J  J  / 1  juli  I  J  ff-gsEesi 


-F—^- 


Ift-O'-Ji.'     IJT.S 


-S       -X-         -AJ-       w 


N £1 IS 

£~  -  its. i—St r- 


i 


SET    "w     ^     ^      ■+*     »  /      i/ 

!  cheer  •   i        Jy,     sing    we      a       song.  O  -   ver    the     mead  •  ot    with 

birds,  as     they     siag  'mid    tr\e    flow  rs.  O  -    ver    the      wood-  land,   the 

feap^zac—  *  j — v  .n    >r   ;    i  v.— >  _A-j-_\     k     w 


i  jjm; — ad — 5S  "L "«" 


jErzSs:: 


~A- 


:trx: 


, « *— ' — — ^    --« 3-4-  *.  -  *e 


hearts  light  asd     free.    Who    are     so     hap  -  py    &r»d     joy-ous    as       we. 
hiiS  ■   siae   and       *ea.     Who    are      so      hap  -  py     a.isd     joy-ous    as       we. 


— Hfrc — fee    -*jz— j-  ■»*-  rp-fr"  ~— ^ ^?*~~:~-j>'': **"  t 

- — ^ .^ /-— | — —    — ♦■- A A. —  -A. — ,  -,j -.-p-.-~   '\f      J-? ^ ■<?"-  •-*•-  -*•- 


No=  23 — Explain  Sharp  Poor,  its  representation  sharp  and  natural. 


t'  *'r 


*    |gj— ^H 


IHT^Li "  -^ *~g^       3~T 


Do    Mi      sSol    Soi      La      La     3ol       Sol    Sol       Fl      Ki      Soi      La      Sot 


*•-- 


^ir^ir^rli-. 


—     -|*  ^      W     ^       — 

Do      Mi      Sol    Soi         Ft      La      Sol       3- 


■■vj!      £''<*      Ml      Ke     Lo 


No.  24 1 — Use  Syllable  and  Numeral  ".aires 

nresc  


;«■<? 


:.£*  *«[^^^^V:*ii 


t-rese.  . 

b-> 


•  -tn — i ■ — aa-H f~*~ — —   — ~ 1   4sr    •;■».   ~.£k.  i.5 .j 

1  jS**l~j8S"_    Li*  iz~*  _H?_*'  ^i  *_"**:  **  _       tt:  3 


&{o.  25;— Explain  Tenor  voice  and  sinjang  in  foaf  parfe.     Also  >hasp  \ ■■<■  -.v 

^      L       ® ^K^ -«|         +-     TljC **"  -'^f       —   « «       *         ?3     --•      *-' 


3  EI.^ 

a  »y — — * * ^ 

II       1.  What  does     )!t  •  tie  bird     ;•*     *i.v.  !n     hes-  n»-it.  ^5<     p°^p      o» 

2.    Bira  -  ie,    rest  9          :it     fje  ion«er  Ru    trie       ;*.t  t!f=  w'njgsare  <rr'»i.=" 

3.  What  does     Lit  -  tie         f'fj  -  f-y     <av  in     b^e  '-Hi  a*     »#<-i<       o:    ■.-.- 

4.      Ba  -   by,  sleep  a          ift     tie  Ions: f-r.  < 'U\    to«      .:?  tiewinssape-tro    -_.-i 


j3*-^-^- 


j^l4:l:  4-  :  r  _  2" 


¥        if        * 


:.  y   ..  •/  .:  r  l,  2?.-.: 


7~— 7—  *-~ 


GRADED   LESSONS. 


h         > 


— » 3 4>. ♦    I    » o- — — ♦ 3_L3 ^ ^i_IJ 


p 


Let 
So 
Ba 
If 


me     fly,    says  lit  -   tie    bird  -  ie,  Moth  -  er,  let     me    fly  a 

she    rests     a     lit  -    tie    long  -  er,  Then  she  flies,  she  flies*  a 

by    says,  like  lit  -   tie    bird  -  ie,     Let    me  rise    and  fly  a 

she  sleeps    a     lit  -   tie      long  -  er,    Ba  -  by,  too,   shall  fly  a 

-*-     '    r»    h    >    > 


way. 
way. 
way. 
way. 


m 


=£: 


&- 


3fc 


^=PE 


-0t- 


No, 


26. 


■|„    '  L 


1K 


J— «, — «, — ^ — ♦— J— i »— O- — S— I 


1.  Gold- en     glo  -  ries 

2.  May  we    each    our 


slow  -  ly     rise,      In      the     far     off     west-ern  skies, 
day    im-  prove,    In   some   use  -  fill    work    of     love, 


'-  4   !*■- 


'-^r^- 


§ 


=t 


-t-j- 


fefet 


I 


-S>. Wr— 7-if^d ■ — » 

♦ »=jff^  ♦ 

While  in    gran-deur    sinks    the     sun  From     a      long  day's  work  well  done. 
Bright-ly    then  'twill    pass     a   -  way,  Like    the    sum  -  iner    twi- light  ray. 

_-*-      T*r 


fc=fc: 


§ 


-Introduce  and  explain  Chromatic  Scale  and  Flat, 


Ev 


Ti       Ta      La 

7       m      6 

'ry-where  that 


Sol     Sa      Fa    Me     Ma     Re     Ra 
5        ba         4         3         (23        2       b2  1 

Ma  -  ry  went,  The  lamb  was    sure    to        go. 


No 


28. — Explain  Sextuple  Measure,  or  six  pulse  measure. 

pp  m  \    f  \         P  \         m  f       ff 


=»: 


^=jfe=^-^ 


-£»~<a>- 


Life's      a  ship    in    con-  stant  mo  -  tion,  Wheth-er  high,  or  wheth-  er  low, 
-A-      ~    ^       ^     7*  ^    b~  *    m-     4*-  -F-  4^ 


m 


£ 


*e: 


3 


f=£ 


GRADED   LESSONS. 


i 


^zq==X 


./I 


CSJHHT 


-4fr 


Ev  -  'ry  one  must  brave  the  o  -  cean,  Tho'  the  storm-y    winds  do  blow. 


1.  Man's  life     is      like    a       riv      -      er    That  thro'      the    val-ley     flows— 

2.  The  hap  -  py    child  rests  glad  1-      ly    From  cheer'.-  fill,  child-ish    play, 

3.  The  youth  with  bold  en  -  deav    .     or    Koamsfar       o'er    land  and    sea, 

4.  The  man,  more  grave  and  thought-tut,  Bow'd  dowm     by    pain  and    care, 

5.  And  when  the   old    man  flee     -     eth  Vain   pleads  -  ures  world-ly     calls, 

-A-    -A    *  -A-       -A-     A-  A-      *.^T^ 


-■fc 


p-e-R-r 


-8- 


3s: 


£= 


H* Ur 


^-C 


n 


N-P5- 


J- 1 — l-A       J      |*^         *B~ 


ft 


~j* — u 


S 


That    o-   ver  grass- y     mead  -  ow    And       ernp-ty     des- ert  goes. 

To    dream  of    gold-en    mount-ains,  And      skies  of     end-less  day. 

His    hopeful,  trust-ing     spir  -   it    From     sor  -  row  ris  -  eth  free. 

But    rare- ly     now,  and  spare  -  ly,   The      smile   of     joy  doth  ware. 

Life    groweth   cold-er,    dark   -  er,     Un   •     til    the      cur-tain  falls. 


£=e=f 


-m — w- 


P 


No.  30. — Explain  the  minor  scale  and  key  of  A  minor. 

H 1 1 


It. 


E£ 


m 


1.  Hark  the    peal-  ing 

2.  Wel-come     is      the 


m*r 


soft  -  ly    steal -ing     Eve-ning    bell,    eve-ning    bell, 
sil  -  very  mu  -  sic       Sil  -  ver    bell,    sil  -  ver    bell, 

J 


ft 


j*£ — F—X- 


E 


m-. 


Clear-  ly 
Sweet-  ly 


ech    -  o       sweet-ly    ech    -   o,    Gent  -  ly     down  the       dell. 
tell  •  ing,  gent-  ly      tell  -  ing,   Of       the    day's  fare  -   well. 


GRADED  LESSONS. 


THE  CRYSTAL  SPRING. 
31.— Explain  Key  of  G. 


1.  Give      me      a  draught  from  the  crys    -  tal  spring  When  the   bum-  iug  sun      is      high; 

2.  Give      me      a  draught  from  the  crys    -  tal  spring  When  the     oool-iugbieez  -  es     blow; 

3.  Givo      me"     a  draught,  from  the   crys    -  tal  spring  When  the     win  -try  winds  are     gone; 

4.  Give      me      adraughtfrom  the  crys    -  tal  spring  When  the      rip-' uiugfi  nils  ap  -  pear; 

_.«*_    .Si.   -$L-   JSL-      _(2_  • 


7    '/ 

Wheiethe  rocks  and  the  woods  their    shadows  fling.  And  the   Band  and  the  peb-bles    lie. 
When  the  leaves  of  the  trees  are       with  -  er  -  ing  From  the  frost    or    the  ileec  -  y     snow. 
Wuen  the  flow'rs  are  in  bloom,  and  the  ech-  oes   ring  From  the  woodso'ertheverd-ant    lawn. 
When  the   reap  -  ers  the  song   of         har- vest  sing,    And        plen  -  ty   bascrown'd  the  year-. 


AMERICA. 


No,  32. — Explain  Sixteenth  Notes. 

1                ! 

i 

1  9  tf  1  ■  "   I          1          1   !                    \       ! 

1                1                '     '' 

\/x          «*                                     '     I         i                 1 

^8 

V 

m-^t-t — if—SH-^ — m — *_ 

Acl AJ — 

-*- 

AI-t- 

9 * 

1.  My    coun  -  try,       'tis           of     thee,  Sweet  land 

2.  My       na  -  tive      coun    -    try,   thee,  Land      of 

3.  Let       mu-   sic     swell         the  breeze, And    ring 

4.  Our       fa-  thers'    God,         to  Thee,      Au-thor 

of 
the 
from 

of 

-M- 

lib      - 
no     - 
all 
lib      - 

r 

er  -  ty, 
ble,  free, 
the    trees, 

er  -   ty. 

M-3~^— - r* 1-5"= £— V-H^—  ^"  T 

-4-  . 

i 1 

_e»._ 

— i 

— _ 1 

|                 1                     /            1 

I 

i 

]/.       i 

Of    thee       I        sing; 

Thy  name    I       love; 

Sweet  free-dom's  song ; 

To  Thee     we      sing; 


Land  where    my      fa  -    thers  died,  Land      of       the 
I        love     thy  rocks    and  rills,    Thy  woods  and 
Let      mor  -  tal  tongues    a.  -  wake  ;  Let       all      that 
Long    may    our    land      be  bright  With    free-dom's 


pil  -  grim'spnde,From  ev  - 
tern  -pl<Hl hills;  My     heartwith 
breathe  par-take ;  Let 
ho     -    ly  light;  Pro 


H®-    -(«- 


mount-ain's  side      Let     free-  dom    ring. 

rap  -  ture thrills  Like  that      a  -   bove. 

rockstheir        si-    lence  break,  The  sound  pro  -  long. 

tect    us  by  ■  Thy  might,  Great  God,    our    Kinj 

*-l-bs 


-"1 


zat — a — ^ -|a_a  _ 

_l 1 1 _  _, 1 


-/- 


0 


No,  33. 


G"^J)ED   LESSONS. 

OLD  HUNDRED. 


JFf- 


Guillaume  Franck,  1543. 


-■7-: 


tz^t 


3z* 


2  ^ 


t*— P--^— 22: 


-25* 251- 


-sr 


-asr 


ft 


Praise  God,  from  whom  all  blessings  flow;  Praise  Him,  all  creatures  here  be-low  ; 


Praise  Him  a-bove,  ye   heav'nly  host;  Praise Father,Son,  and     Ho   .   ly  Ghost. 


4: 


egt 


=£=£ 


■fa*. 


32: 


-t£r 


No.   34.— Explain  Key  of  E  Minor. 


Pre  -  sent  tao'      1    niourn    a  -   part, 
to,  -  ther  par-  don    thro'  Thy    Bon, 


ins 


en      %o       i.hp    waii-ins;  heart, 
a- gam.st    the    Hjiir  -  it      done. 


_£. 

,     ( 

i  lh 

* 

i'he 

OH,  COME  WiTH  ME. 

i.pi-iin  Key  of  F.     Repeat  and  D.  C. 


-Vr- 


•crso — is 


1'zzrlifc 


come  with  me.    Ch,    come  with  me',  The  sun    has  left"  the 
lia  grant iiowr  per  mines  the  bow'r;The  breeze  is  cm    the 
vii     -siKe bell  riii^s  thro'  the  dell:  Its     mu  -  sic    we    may 
i'i      '!>e  gruvo  'i-.e  sounds  we  love  Vv'lll  gxf»et  the  list'-nimr 

breezeand'ttow'r  en  -  loy     Hie  hour.  And  shall  not  you     mid 

ft*.       .4*.       .kl    .^. 


— tfe- 


g"      •y" 


«*      «»    -»*- 


£= 


:£=>- 


GEADED   LESSONS. 


D.O. 


The     bird  whoselay  was  trilledall   day,  Is      soft-    ly  float- ing       by; 
The     day     is  done,  and    one      by  one,  The  stars  come  in     the       sky; 


-y— i-i *- 


-/ — ■- 


:pe^e: 


LITTLE  LIGHT. 


1.  God  make  my    life 

2.  God  make  my    life 

3.  God  make  my    life 


lit  -  tie  light, With-in    the    world  to     giow  ; 

lit  -  tie  flow'r, That  giv-eth     joy     to       all, 

lit  -  tie  song,  That  com-for  -  eth      the     sad  ; 


A 

Con  ■ 
That 


lit 
tent 
help  - 


tie 

to 

eth 


flame 
bloom 
oth    - 


that    burn  -eth  bright,Wher-ev- er       I       may  go. 
in         na  -  tive  bow'r,  Al  -  though  its  place  be  small, 
ers        to        be  strong.And  makes  the  sing  -  er   glad. 
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Lit-tlelight,(little  light,)  lit-tle  light,(littlelight,)With-in  the  world  to  glow. 
Lit-  tie  flow'r,(littleflow'r,)lit-tle  flow'r,f little  flow'r,)Thatgiveth  joy  to    all. 
Lit- tie  song,  (lit-tle  song,)  lit-tle  song,  (lit-tle  song,)  Thatcomfor-eth  the  sad, 
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Lit-tle  light,(little  light,)  lit-tle  light,(littlelight,)Wherev  -  er  I  may  go. 
Lit-tle  flow'r,(littleflow'r,)littleflow'r.(littleflow'r,)Thatgiveth  joy  to  all. 
Lit-tle  song,(little  song,)  lit-  tie  song,  (little  song,)  That  makes  the  singer  glad. 
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No.  37. 


GBADKD   LESSONS, 

POOR  OLD  JOE. 

Humoiou8  Trio  ior  Male  Voices. 


Arr.  from  P.  P.  Buss. 


M-a.-^zi: 
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1.  We  will  sing     a    sweet    sad  song,  ThC'tis  mournful,  'tlsnot  long,  But  'tis 


2.   We  will  sing     an  -  oth  -  er  song,  Tho"tia  mournful,  'ti3  not  long,  But  'tis 


g^S 
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V      ¥ 


a.  We  will  sing    just    one  more  song,  Tho' 'tis  mournful.'tis  not  long,  But  'tis 


zm 
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-p* S ^L 


:£=£ 


:bg=b»— g; 
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ver  -  y    gen-  tie,  soft  and  low.  For  the   sake  of 


Nev-er  csuite  ex- 


&*~*V  -N  -N  <  -rH-x — 

<-** 

1 f 1— ^ — I4* — N — N 

1 i  urn         J — I 1 r 

i-lNi      *    Q    g   «    Ah-J-M-'  •* 

— Ai — H 

If* ' 

ver  -  y    gen-  tie,  soft  and  low. 


Poor  old  Nev-  er  quite  ex- 


— Ad &d »— £s — 

ver  -  y    gen-  tie  soft  and  low. 


Joe, 


rf=N=rf 


^— * 


M=S>^t 


act-  ly  right,But  just  a     lit-  tie  Glow, 
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Poor    old, 


Poor  old 
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Stl 
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a    aq 


acfc-iy  right,  But  just  a     lit -tie  slow, 


Poor    old, 


Poor  old 


=S 


A rV 
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A  lit-tle  slow. 


By  reriniasion  of  S.  S.  Mj 


Joe 


*  Joe  should  always  tail  ro  c>  m  ■  in  on  time  with  his  part,  making  it  necessary  for  one  of  the 
other  members  ot  the  trio.  nearest  to  him.  to  nudge  him  gently  and  call  his  attention  to  the  music 
which  should  be  placed  upon  a  stand  or  music  rack,  all  singing  from  one  hook.  When  arriving  at 
fhe  last  measuro  the  third  time,  the  other  members  of  the  trio  upon  discovering  that  Joe  has  gone 
to  sleep,  will  quietly  steal  awav  leaving  him  standing  alone,  Joe,  upon  waking  up,  after  a  few 
moments,  and  liudn.K  himself  all  aione  will  step  up  to  the  music,  sing  the  last  word,  JOE  and  thee 
valk  orf  the  stage.     The  effect  is  very  amusing, 


GSADED  LESSONS. 

HAPPY  WELCOME. 


6L.JF.Osur. 

Ha.  38.— Explain  Key  of  D. 


__ . 1_ 


S.  A.  Myesr,  fcy  gau 


--FS- 


n 


S=z 


* 


-W— *- 


-^—5 


>      /  /      / 

Hap      -       -       py   welcome!  ( welcome)  Hap    -       -     py  welcome' (welcomed 
Hap- py    wel-come,one  and     all,  Hap-py  welcome.one and   ail, 

_A-     -A.-     -A-       -A-  _A-     ,A-    .A.      -A. 
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ffi 


-A ^H 


pirn 


*  -T- 


-N- 


-*— hr 


-da—fi^z 


Now    we   bid    you    all     a      welcome     to     our     fes  -  tal  bail! 

Hap  •  py     wel'-come    to    our   fes  -  tal    hall.    A 


Hap      -         -      py    welcome!  (welcome)  Hap      -         -      py  welcome! (ivelcoma 
Hap-py    welcome,  wel-come.  all!  Hup- py    welcome,  welcome   ail! 

-A.     .A-       -A                                                         ^L       A.      .A.      ,JK. 
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-J% A air 
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Now       a     hap  -    py    wel  -  come    we      ex  -    tend       to       one     and     all ! 


■*£ ¥- 


zeB: 


m-w  s'o'ccr, 


-ah- 
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=^pzgdb3ti jfe=g|gz=iL-  .  ... . 

Willi     our    cheer    -    ful  voi    -     ces      raised 

Now        a      friend  -    ship         ;j.li  a    -    glow 

day      the        ricn     -     est        bless  -    ings    heav'n 


-y y 

Wi'li       voi      ces  rais 
"  i  h  rrrpnd-ship    all 


Zyl j- 


in    song.      We 

with  light,  Shines 

af  -  fords,  Beam 

— & ,.«► 


m     song, 
a  -  glow, 
n     est    bless- ings  beam. 


GRADED  LESSONS. 


cctne    our  friends  to      greet, 
forth     in     hap  -  py     rays, 
on      us  from      a  -   bove; 


Un  -  to       us     true  joys     be  - 
And  the  strains  of     mu  -  sic 
May  the  Lord    our    foot-  steps 


Wei-  come  our  friends  to  gree. 
Shine  forth  in  hap  -  py  rays, 
Beam  on      us  from     a  -  bove 


To 

Aim 

The 


When  in  hap  -  pi  -  ness 
Pill  «ach  soul  with  iove 
To  our  home    of    light 


we  meet, 
and  oraise. 
and    love. 


wmmm 


-^ — 

v — 


us  truejoys  be-long, 
strains  of  mu-  sic  sweet, 
Lord  our  footsteps  guide, 

Faster,  f 
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In      hap  -  pi- ness    we  meet. 
Fill      all    oursouiswitn  praise 
T'ourhome  of  light  and  love. 


*— «M-*-J= 


jgnt 


-IBS- 


Come  ban  -ish  from  our  hearts  all  care!  And   let    us   each    be    glad  and  free! 
i 


i—     ■■>■ — t-j 


W  hile sweet  mu  -  sic     fills    the  room,  Send-iug     glad-ness      all     a  -  round, 

J*         * IS . . I & IS_ 


And  our    cheer-ful   cho- rus  rings,    hap-py     wel-come    to      all!  Yes     a 

v       |S      i.  v  v      >  ^  b.o. 
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brings 
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haD 


py 


wel-come   to 
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all! 
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GRADED  LESSONS. 

THE  WHIP-PQ'-WIU. 


Mo.  39. 


&S.MYEB8. 
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A 

1.  The     sun  had    sunk  in   the  crimson'd  west,    And   earth    in    her 

2   That  voice      to       me  from  an  an  -  gels  seems,      It    brings    to  my 

3.       I     love  that  voice,  oh,    I  love      to  hear     Its     mu     sic    s« 
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twi  -light    robe  was  dres't ;  Soft  notes  rose  from    the     dis  -  tant    hill.  The 
mind     my       boy-hood  dreams;  As  tho'ts  of     min- gled  sweet-uess  rnriii,    1 
filis      the     night  air  clear;  Whencan  the  heart'srude  pas  -  sion  sUii    The 
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39 
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of  the  Whip 

the  soft  Whip 

of  the  Whip 


po'  •  will. 
po'  -  will, 
po'  -  will. 


=q 


Whip    •  po  •    will. 


ran 


g  ■:  g 


Whip-  po'  -  will,    The      night  -    ly      song 

The      night  -    ly      song 

Whip  -  po'  -  will,     The      night  -   lv     song 


of  the  Whip  -  po'  -  will 
of  the  Whip  -  po  •  will 
of    the    Whip  -    po'  •  will. 


H jBL 


Osed  by  permission 


GRADED   LESSONS. 

WE'LL  BE  HAPPY  OVER  THERE. 


LA  M. 
No.  40.— Explain  Key  of  B^. 
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L.  6.  MoClendon,  by  per. 
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I  f  Say,  dear  broth- er,  will  you  nieetme  in  that  land  so  bright  and  fair,  f 
t  Where  the  saints  of  count-less  a  -  ges,  and  the  white  robed  an-  gels  ar^?  j 
o  f  We  will  meet  our  friends  and  lovedones,at  our  Father'ssnow  white  throne;  I 
•  ( Where  no  sick-ness  pain  or  sor-row, and  sad  part-ings  ev-er  comet) 
,  f  We  will  meet  our  bless- ed  Sav  -  iour,  in  that  land  of  end-less  lijrht  i 
l   We    will   sing  and  shout  for  -  ev  -  er,    in  those  mansions  fairand  bright.!  ' 


Egg    4  t 


M 


■*— r 


D.C—  Yes.  dear  broth-  er,  we    will  meet  and  sing    to  -  geth  -  er  there  on  high, 


i 


Fine. 
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We'll  be  hap  -  py,  we'll  be  hap  -  py 
We'll  be  hap- py,  we'll  be  hap  -  py 
We'll    be     hap  -  py,  we'll     be     hap  -  py 


I 
o  -   ver    there! 
o  -    ver    there! 
o  -    ver    there  ! 


o  -  ver  there ! 
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K^ 


-? — ? — tz 


-v — /- 


And     be     hap  -  py   and     be     hap  •  py 


ver    there ! 


Chobus. 
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^=# 


Will  you   meet   me      o  -    ver  there,    Will  you   meet   me     o 
S      IV  .  >      > 

! art — I — J^ !^ f^ f^ ^ 
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ver  there, 
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Will   you  meet   me     in    that     cit   -    y  bright  and    fair! 
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bright  and  fair! 
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ItMTBA  S.  NEWELL. 

No.  41. — Explain  Key  of  A. 


GBADED  LESSONS. 

WORK  AND  WIN. 

MOTTO  S0N». 


3.M.&1UA. 
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Work  and 

2.  Work  and 

3.  Work  and 


win,       work  and  win,  Now's  the  time  I  o  gar-ner    in, 

win,       work  and  will.  We've  the  present  to    be  ■  gin 

win,       work  and  win,  Youth's  the  time  io gather    in. 


1.  Work  and  win, 

2.  Work  and  win, 

3.  Workand  win, 


work  and  win, 
worKand  win, 
workand  win. 


Gems  of 
Stud  -iea 
Learning's 


truth, 
bright, 
gems, 


gems  of 
stud  -  ies 
learn -ing'f 


truth,  In  these  days    of  youth,  While  tfi& 
bright, Be  each  hearts  de-  light, Then  to 
gems,Morethan  di      a  -  deius,     U' we're 


-/^=A 


Gems  of  truth. 

Studies  bright, 

Learning's  gems, 
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gems  of  Xruth, 
^studies  bright, 
learnings  gems, 
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sun  shines  glad  and  bright.And  oi.r  hearts 
la  -  hor  with  a  will,  And  our  mis  - 
loy  -  al,    con- stant.tr  ue,     Tri-umpis  wait 

j     ,  -m-     -»-       -»- 
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are  gay  and  li'-'ht, 
sions  well  t'ul  •  fill, 
for       me     and    you. 


~*'=j 


■SB «sr. 


3 


m 


?** 


■^ — ^ 


Work  and       win, 

Worii  ana        win, 

Let    us       strive 


work  and 
work  and. 
with   our 


_.£___< 
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Word  and  win 

Workand  v/iu, 

Let  usstrive 

<>*o«*igM.  late.  2.v  J.  a  a«^ 
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win,Knowledgegar    - 
w.'.n,  No  -  bly  gar 
might, Dauntless  in 
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ner 
ner 

the 
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iTCnou  ! ed^i* garner  in, gar- ner 
.  No-r>l\  gar-  ner  in,  garner 
.'j-  .Uanut.ess  in  the  right.::!  thi 


in 


rtebtl. 
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Premier  Male  Quartets 


Will  H.  Ruebush  has  written  more  good 
Male  Quartettes  than  all  Southern  Writers  com- 
bined. One  of  his  best  books  is  Premier  Quart- 
ettes— a  book  containing  34  numbers,  some  Sac- 
red, some  Secular  and  not  a  few  comic.  If  you 
have  not  secured  a  copy  of  this  book,  do  so  at 
once  for  it  is  full  from  cover  to  cover  of  the 
CREAM  OF  QUARTETS. 

PRICE  25  CENTS 

The  Ruebush-Kief fer  Co. 
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